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The Munsell Color System. The Munsell color system is a
system of color notation by means of which any color can be
described in terms of its three dimensions: hue, value, and
chroma. For example, R 4/10 is a symbol for a red that has a
4 value and 10 chroma (intensity, chromatic departure from
gray), which happens to be the standard red. This system per-
mits the entire visual color field to be mapped out in equal steps
so that the visual difference between any two adjacent steps is
always the same. Since the color solid assumes the shape of the
sphere with white at the top, black at the bottom, and the various
hues distributed around the sphere, it is usually demonstrated by
a globe rotating around the center axis. The book A Color Nota-
tion fully describes the Munsell system.
In the Munsell system five equally spaced major hues—yellow,
green, blue, purple, and red—and five minor hues spaced halfway
between the five major hues form the basis of the Munsell decimal
system dividing the hue circle. The complementary colors are
yellow and purple-blue, green and red-purple, blue and yellow-
red, purple and green-yellow, and red and blue-green.
Colored Light as Decoration. The modern decorator should
understand the theory of colored light as well as the theory of
colored pigment, for light is a flexible decorative medium with
enormous potentialities. The modern theater has revealed the
possibilities of colored light in obtaining desired effects. Changes
of color schemes in homes may in time be made by the use of light
rather than pigments. Pictures produced by colored light may re-
place painted pictures in later twentieth-century homes,
Mobile Colored Light. The time may come when color organs
such as Thomas Wilfred's Clavilux will be available for homes.
The person who plays the color organ can change at will the forms,
sizes, and colors of the images which are thrown on a screen, so
that an orderly, related succession of abstract figures can be pro-
duced, having themes, variations of the themes, and climaxes like
musical compositions. Like music mobile color is most satisfactory
when it is confined to abstractions. The colors employed in a
composition may be of great intensity because they are of such
brief duration. The field of mobile color may possibly be de-
veloped through television.

